I32                 SHAKESPEARIAN COMEDY

sort of realism. It is idle to try to determine categorically the
degree of this demand: but at least it requires that its stage shall
not depict episodes flagrantly contradictory of its sense of what
may conceivably happen in a world where the participants in
the action are apparently human beings. Hence the paramount
significance of characterisation in modern drama as a means of
securing the effect of probability and therefore of credibility.
Putting living men upon the stage to represent the persons of
his story, the dramatist confines himself to figures who act as
men may act; he is tied to an appearance of truth to human
nature. The actions he presents must seem to be within
probability, and his persons must palpably belong to the race
of man.

The bond story demands a Jew who is a monster; but the
dramatised version of it must exhibit a Jew who is a man, a
figure who will be accepted as a possible man by the men whose
company the play compels him to meet. That is Shakespeare's
difficulty in The Merchant of Venice. His Shylock is a com-
posite production of Shakespeare the Jew-hater, and of
Shakespeare the dramatist. Sometimes in the play the figure is
clearly the Shylock of mob prescription; at other times, it is
the Shylock which the play itself is making. Very frequently
it is a Shylock whose traits may satisfy the desires of either
Shakespeare. It is particularly noteworthy that Shylock as he
was meant to be is more often to be found at the outset of
scenes in which he appears, or at other moments in the action
where the dramatic tension is relatively low and at which
therefore the poet's dramatic intuition has not been excited to
function in its own proper mode. On the other hand, Shylock
as he was becoming at the instigation of the dramatic artist is
more frequently apparent where the drama is reaching
tensions in the interplay of human beings which in themselves
excite the genius of the dramatist. The outstanding example is,
of course, the trial scene. But there is much to be said before
that is reached.
Dramatically, the crucial moments of the bond story are